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Concerto a Quattro da Chiesa in A Major
Evaristo Felice Dall’Abaco (1675 – 1742)
Op. 2 No. 10
Amsterdam: Estienne Roger & Le Cène, c. 1708 – 1712
Largo • Allegro e Spiritoso • Grave • Allegro
Pietro Locatelli (1695 – 1764)
Leiden: Van der Hoeven, 1741

Concerto à Quattro in E-flat Major Op. 7 No. 6,
Il pianto d’Ariana

Andante, allegro, adagio, andante, allegro • Largo • Largo andante • Grave • Allegro • Largo
Julie Andrijeski, violin
Willem De Fesch (1687 – 1761)
Amsterdam: Michel-Charles le Cène, 1725
Adagio • Allegro • Siciliana (Largo) • Vivace

Concerto in G Minor for 2 flutes Op. 5 No. 2

Catherine Bull and Janice Joyce, flutes
Concerto in A Minor Op. 3 No. 6 RV356,
from L’Estro Armonico
Allegro • Largo • Presto

Antonio Vivaldi (1678 – 1741)
Amsterdam: Estienne Roger, 1711

Evan Few, violin

S

INTERMISSION
Unico Wilhelm van Wassenaer (1692 – 1766)
The Hague: A C. Ricciotti, 1740
Grave • Allegro • Un poco Andante • Allegro

Concerto Armonico No. 1 in G Major

Karen Clarke, Martha Perry, Shawn Pagliarini, Ruth Johnsen, violins
Melissa Brewer, viola • Brent Wissick, cello
Giuseppe Valentini (1681 – 1753)
Amsterdam: Estienne Rogier, c. 1712 – 1715
Largo • Allegro • Grave – Allegro – Grave • Presto • Adagio • Allegro assai

Concerto a Quattro in A Minor Op. 7 No. 11

Julie Andrijeksi, Evan Few, Ute Marks, Gesa Kordes, violins
Elena Kraineva, viola • Erin Ellis, cello
Concerto for 2 Cellos in G Minor, RV 531
Allegro • Largo • Allegro
Brent Wissick and Erin Ellis, cellos

Vivaldi

Violin

Julie Andrijeski, Artistic Director
and Concertmaster
Karen Clarke
Evan Few
Ruth Johnsen
Gesa Kordes
Ute Marks
Shawn Pagliarini
Martha Perry

Viola

F lute

Cello

Harpsichord

Melissa Brewer, principal
Elena Kraineva
Brent S. Wissick, principal
Erin Ellis

Catherine Bull, principal
Janice Joyce

Daniel Pyle

Bass

Melanie Punter

The Atlanta Baroque Orchestra
is the first and longest-running professional Baroque chamber orchestra in the Southeastern United States,
and has been performing continuously since 1998. Since its founding, the ABO has been applauded for
its freshness and verve, and for its delightful, convincing performances of instrumental works, sacred vocal
and choral music, and dance.
Many ABO musicians serve on the faculty of leading music schools across the United States, and travel to
Georgia for each concert. ABO musicians frequently perform within a large network of other early music
ensembles throughout the nation and across the world.
Based in Roswell, Georgia, and Artists in Residence at Roswell Presbyterian Church, the Orchestra receives
generous support from a variety of individuals.

Contributions

The ABO is a 501(c)3 incorporated non-profit arts organization based in Roswell, Georgia.
Contributions, which are tax-deductible, are central to our survival, and greatly appreciated.
Support us and our future programming by Credit Card, PayPal or Check.
Visit our Web site at atlantabaroque.org,
or send a check made out to “The Atlanta Baroque Orchestra,”
to 1734 Miramonte Way
Lawrenceville GA 30045.
Friends of the arts in the community are welcome to contact us about serving on the
Atlanta Baroque Orchestra Board of Directors.
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Amsterdam at the turn of the eighteenth century was a bustling international center of commerce. The merchant class was
on the rise, and after a hard days’ work these merchants were
beginning to realize they had a bit of money to play with and
recreation time on their hands. What better way to entertain
themselves and their friends and family than with a musical
evening?

Luckily for them, the Dutch were living in a music-publishing
mecca. Not only did firms like that of Estienne Roger publish
music by Dutch composers, but they also brought music by
French, English, German, and particularly Italian composers
to their presses and published them as well. Vivaldi’s music was
especially dear to them; indeed, most of this famous composer’s
music was first published not in his beloved city of Venice, but
in Amsterdam.
The music of a slightly older Italian, Arcangelo Corelli
(1653-1713), was equally popular in the Netherlands, and
across Europe. His influence on other composers was unparalleled during this time, and demand for music in a Corellian
style produced a surge of sonatas, concerti and concerti
grossi à la Corelli. Evaristo Felice Dall’Abaco (1675-1742),
born in Verona, was among those who successfully captured
Corelli’s musical essence. He was part of the Bavarian elector
Maximilian II Emmanuel’s musical entourage and eventually
became the concertmaster of Maximilian’s court orchestra. In
the service of the elector, Dall’Abaco lived in various places
dependent on who was in power where, including Brussels
between 1704 and 1706. Perhaps he met Roger at that time, for
a few years later Roger’s firm published Dall’Abaco’s first three
collections of sonatas and concertos. His Concerto 10 from
Op. 2 exhibits Corelli’s famous overlapping dissonances in the
Largo and jaunty jig-like rhythms in the final movement; but
Dall’Abaco shows his own ingenuity, particularly in the first
movement, where he combines the two violin sections into one
and surprises the listener with sudden changes of tempo.
Pietro Antonio Locatelli (1695-1764), born in Bergamo,
studied violin and flourished in Rome under the patronage of
Bishop (and later Cardinal) Camillo Cybo. Locatelli was one of
the city’s leading virtuosi, dazzling his audiences with his technically demanding yet musical passagework. Legend has it that
he and Jean-Marie LeClair once performed in a contest where it
was declared LeClair played “like an angel” and Locatelli “like
the devil.” Today, Locatelli is considered the father of modern
violin technique, having composed a wickedly challenging set
of concertos, complete with written-out cadenzas, entitled Arte
del Violino. Eventually, Locatelli made his way to Amsterdam

where he was impressed by the music-publishing businesses
and general entrepreneurship of the Dutch. Largely because
of this, Locatelli chose to stay in Amsterdam, first preparing
his works for Roger and his colleague, Le Cène to publish and
disseminate, and then establishing himself as his own publisher.
The Concerto Op. 7 No. 6, Il pianto d’Ariana (“The lament
of Ariana”) is an unusual concerto in that the solo violin plays
the role of Ariana, lover of Theseus who has abandoned her on
the Isle of Naxos. Through this amazing piece one can feel the
myriad emotions Ariana goes through as she realizes her fate.
Slightly lighter fare awaits us as two flutists enter the scene to
perform a work by a Dutchman, Willem De Fesch (16871761). De Fesch, yet another violin virtuoso, wrote many
flamboyant, technically impressive sonatas and concertos while
residing in Amsterdam (1710-25), but by the time he accepted a position as chapelmaster further south at the Antwerp
Cathedral, a new, simpler and more lyrical style was in vogue.
De Fesch’s Concerti Op. 5, published in Amsterdam in
1725, sits right at the cusp of this emerging style. His second
Concerto in G minor has plenty of fire, particularly supplied
by the basses in the final Tempo di Gavotta; yet the Arioso is
a simply lyrical minuet-like movement. De Fesch eventually
moved on to London where, toward the end of his life, he
became George F. Handel’s concertmaster.
It is amazing to think that Antonio Vivaldi’s (1678-1741)
music was virtually unknown from the time of his death (like
Mozart, he was buried in a pauper’s grave outside Vienna’s city
walls) until the early 20th century. Today, “Vivaldi” is a household name and, thanks to present-day violin virtuosi like Nigel
Kennedy, his music can be found on bestseller lists worldwide.
Vivaldi’s Four Seasons, from his later collection La Cetra (1725),
are perhaps most famous today. But a much earlier collection,
L’Estro Armonico (“Harmonic Inspiration,” 1711), was instantly popular in its day. In fact, it has been said that Antonio
Vivaldi’s collection of concertos for various numbers of violins
and orchestra, is “perhaps the most influential collection of instrumental music to appear during the whole of the eighteenth
century.” That’s an amazing statement considering the amount
of music and number of composers active during that century.
Perhaps it’s true: J.S. Bach, for one, arranged no fewer than six
of these twelve concerti for various numbers and types of keyboards. Opus 3 is especially important to the publishing house
of Roger and Le Cène since it was the first of a long, lucrative
line of Vivaldi’s publications to be printed there. The A minor
Concerto heard on our concert has a special place in many
violinists’ hearts since it is one of the first concertos included in
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the Suzuki method of violin playing. The first and last movements are full of verve and imagination; but it is the ethereal
slow movement, a haunting melody over sustained harmonies
played by the upper strings, that is true “harmonic inspiration.”

The next selection, Concerto Armonico No. 1, has quite a
history behind it. For years, this and five other “Concertini”
that make up a set of Concerti Armonici written between 1725
and 1740 were thought to have been by Carlo Ricciotti. Later
manuscript copies attributed them to others including Handel
and, in particular, Giovanni Battista Pergolesi. Such were they
known in the early 20th century when Igor Stravinsky stumbled upon them and adopted movements of them for his ballet
Pulcinella and later Suite Italienne. Would Stravinsky have been
as impressed with these pieces had he known they weren’t by a
relatively known Italian, but by a Dutchman virtually unknown
as a composer? Perhaps.
At any rate, recent research has proved beyond a doubt that
these Concertini were composed by a talented yet humble amateur, better known to the world as a powerful nobleman and
diplomat. Count Unico Wilhelm van Wassenaer (1692-1766)
did not think it proper to take credit for his works. Nor did he
think they were worthy of printing: he describes them variously
as “passable, mediocre, and bad.” In fact, they are all gems, and
it is a pity that van Wassenaer did not find the time or inclination to compose more in this rich vein. Van Wassenaer is not
alone in his circle of talented composer-noblemen. Several men
of his stature would have been encouraged to pursue musical studies on the side (although not as a “serious” career; law
degrees like that earned by van Wassenaer at the University
of Leiden were much more suitable for them then as now).
Successful noblemen such as van Wassenaer were also destined
to embark upon a European “Grand Tour” (hence the name of
our season) whereupon they were exposed to music as well as
literature, politics, philosophy, and the like. Van Wassenaer’s
tour was made over two years (1717-18) and included the
musically rich cities of Rome, Venice, Naples, and Paris, among
many others.

Giuseppe Valentini (1681-1753), born in Florence, quickly
made his way to Rome. He is known to have been employed there as early as 1697, at the age of 11. Known as
“Straccioncino” (“Little Ragamuffin”) Valentini until only recently has been largely overlooked. Like many of his contemporaries, he composed mostly in a Corelli-like fashion, with overlapping harmonies, imitative upper lines, sequential harmonies,
and concertino (a soloist or small group of soloists) vs. ripieno
(a larger group of players) sections. He succeeded Corelli at
San Luigi del Francesi in 1710 as director of the concertino and
worked at no fewer than eight churches, most simultaneously,
over the next forty-plus years. Valentini was well respected and
eventually gained a place in the prestigious Arcadian Academy.
He may have been Locatelli’s teacher upon the composer’s arrival in 1711; certainly they knew each other’s music. Valentini
may also have influenced Vivaldi through the former’s Concerti
a Quattro Violini, published in Bologna in 1710, one year
before Vivaldi’s famous L’Estro Armonico (and two years before
the Concerti were reprinted in Amsterdam). In particular,
Valentini’s Concerto Op. 7 No. 11, played here, departs from
Corelli’s concertino/ripieno structure by giving each player equal
billing. The four violinists, the violist, and cellist all take their
solo turns much like they would later in Vivaldi’s Op. 3, and in
van Wassenaer’s subsequent Concerti Armonici. Valentini always
strove to push the conventional limits; of Op.7, he states that
he “tried to write them in a new style, thinking that novelties
do not usually displease.”
Vivaldi’s Concerto for Two Cellos, RV 531 celebrates the
relatively new-found popularity of the violoncello as a solo
instrument. Their rise rested largely on the invention of low
strings wound in metal, which were thinner and produced a
more pleasing sound. Vivaldi seems to revel in the low bass
sounds at the very opening of this concerto and contrasts them
favorably in the soulful melodies of the slow movement that sit
in a higher tessitura.
Amsterdam’s rich heritage as a multi-cultural melting pot in
the eighteenth century served to produce, preserve, and disseminate much of the finest music from all of Europe. Much
survives today, and can be freely downloaded from the Internet
and performed. It is thanks in no small part to the publishing
houses of Amsterdam, and the insatiable musical appetites of
its European public, that we can discover and enjoy so much of
their music today.
—Julie Andrijeski

Dr. Julie Andrijeski, Artistic Director of the Atlanta
Baroque, is one of the foremost Baroque violin soloists in the
U.S. She is a full-time Lecturer in the Music Department at
Case Western Reserve University in Cleveland, Ohio, where
she directs the Case/CIM Baroque Orchestra and Chamber
Ensembles. Dr. Andrijeski was Visiting Assistant Professor at
Oberlin College during 2009-10. She regularly appears with
ensembles including Apollo’s Fire, the New York State Baroque
Orchestra, Quicksilver, the Boston Early Music Festival Orchestra, Cecilia’s Circle, and the Renaissance group The King’s
Noyse, and for many years was a member of Chatham Baroque.
Dr. Andrijeski’s unique performance style is further informed
by her expertise as a Baroque dancer. She teaches violin and
dance at summer festivals including the Baroque Performance
Institute at Oberlin, Madison Early Music Festival, Vancouver
Early Music Festival, and Magnolia Baroque in North Carolina.
She has recorded for the Dorian, Centaur, and Musica Omnia
labels.
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In Memoriam
The members of the Atlanta Baroque Orchestra
family have lost one of our most loyal longterm supporters, Susan Wagner, and one of our
newest friends, Russell Dabney, since our last
performance. Both Susan and Russell were members
of the Board of Directors, and we will always cherish
their dedication and enthusiasm for the
orchestra and our music-making.
We dedicate today’s concert to their memory.
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Atlanta Baroque Orchestra
Board of Directors
George Riordan, President
Mim Kelly, Vice President
Rich Nuckolls, Secretary
Gerald Hickman, Treasurer
Cathy Adams, Past President
Melissa Brewer, Chair, Musicians Committee
Barry Bauguess
Russell Dabney†
Gail Cramer
Melanie Punter
Susan Wagner†
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Terre Johnson, Managing Director
Wheat Williams, Volunteer

?E M B E L L I S H A M E L O D Y @
Bach Club ($7,500 or more)
Cathy & Mark Adams

Handel Club ($5,000 – $7,499)
Anonymous
Federal Home Loan Bank of Atlanta

Vivaldi Club ($2,500 – $4,999)
Patricia & Peter DeWitt
Karen Clarke & George Riordan

Telemann Club ($1000 – $2499)
Julie Andrijeski & J. Tracy Mortimore
Miriam Kelly & Richard Greene
Jane Tripp & Douglas Leonard
Caroline & Rich Nuckolls
Lois Z. Pyle
Norfolk Southern Foundation
Fulton County Arts and Culture

Couperin Club ($500 – $999)
Mary Beth Clough & Ronald Collins
Gail & Robert Cramer
Par Lee & Gerald Hickman
Janie Hicks
Susan Howe
Terre Johnson
Antoinette & Paul Light
Ute & William Marks
Jane & Ephraim McLean
Susan Wagner
Shawn Pagliarini & Russell Williamson
Atlanta Early Music Alliance

Corelli Club ($100 – $249)
Shirley Brown
Donald Gedeon
Anne P. Halliwell
D. E. Hammer
Catherine Binns & James Honkisz
Glenda Lee
Michael McGinnis
Lyle Nordstrom
Chris & Denny Shoemaker
Lyn & Bob Turknett
Coca Cola Foundation
LaMotte Jones, Inc.

Contributions In Memory of Susan Wagner
Cathy Adams, Shirley Brown, Par Lee & Gerald Hickman,
Janie Hicks, Glenda Lee, Lyle Nordstrom,
Leslie Prendergast, Karen Clarke & George Riordan,
Ed & Charlotte Trainer
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Thanks to those providing housing
for our traveling musicians.
Linda Carlyle
Carol Fowler
Joyce Petitt
Shawn Pagliarini & Russell Williamson
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The Orchestra would like to thank the following for
contributing their time, talents, and energy
in helping us put on our concerts.
Roswell Presbyterian Church
Bruce Graham, Director of Music
Our volunteers from Roswell Presbyterian Church
The Federal Home Loan Bank of Atlanta and Shirley Brown
Atlanta Early Music Alliance (AEMA)
Melissa Brewer, Personnel Manager of the Orchestra

Choral Music Event
Saturday, February 23, 2013, 7:30 pm
The Atlanta Baroque Orchestra will accompany the Choir of the Cathedral of St. Philip,
Dr. Dale Adelmann, Director
in their performance of Cantatas by Bach and Handel
Cathedral of St. Philip, 2744 Peachtree Rd. NW, Atlanta GA 30305
Contact the Cathedral of St. Philip for tickets and information
stphilipscathedral.org/concerttickets • 404-237-7582

Our 2012-2013 Season, A Grand Musical Tour, concludes with
Spring in Spain

Sunday, May 5, 2013 at 4:00 pm at Roswell Presbyterian Church
Guest soprano Nell Snaidas sizzles in this program of Spanish songs and dances, accompanied
by a small band of violins, guitars, and percussion.
“Perfectly cast, Nell Snaidas sang with a voice that can languish,
cajole, laugh and pout.” – New York Times
Tickets on sale now at
atlantabaroque.ticketleap.com

Visit us ONLINE

atlantabaroque.org
facebook.com/atlantabaroque.org
——
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contact us

Atlanta Baroque Orchestra
1734 Miramonte Way
Lawrenceville GA 30045
(770) 557-7582
info@atlantabaroque.org
®

